184               LET THERE BE SCULPTURE

The peculiarities of this technique of criticism will be
apparent.   To start with, there is praise, what seems to be
a generous appreciation, then, a " still, small Voice " inter-
venes, and by the time the critic is through with you, no
shred is left, you are stripped bare of all honour and are only
a poor wight to be pitied. In this case, to make an appearance
of exhibiting an unprejudiced mind, the jam. is put on at the
end.   Certainly, were I as good as these critics say, I could
not possibly be as bad as they make out.   How monotonous
the attack becomes !' If it is a " Consummatum Est ", then
it is as if one said " Bo ! " in a thunderstorm.   If it is an
" Adam ", then instead of a Whitmanic epic it is as if one had
written a sonnet.  Always a belittling, a whittling down to
the trivial, to the impertinent.   If the statue is in marble
then a " beautiful block of marble " is ruined $   a large
bronze, the wasted labour is deplored.   I remember how
astonished I was to read, after one of these criticisms of the *
" Genesis" by the same critic, praise of a most clumsy
piece  of  sculpture  by  a painter of his clique*    It  was
described as " this beautiful bronze ", I then realised that the
dailies and weeklies were almost completely dominated by
these types of prejudiced critics, determined at all costs to
boost themselves and theirs only.  Their distortions are often
so ludicrous as not to be worth answering, as when in com-
paring the treatment of the hair in my busts and heads it
was pointed out that a certain French sculptor's treatment was
in all cases sensitive arid mine coarse 5 the truth being that
that particular sculptor was invariably insensitive.   In any
case, why the inevitable comparison with me 5   why not
compare the work of their French and English sculptors
with the past, Egypt, ^Donatello, Verrocchio ? That is where
they should look for comparisons.

This article appeared 'in The News Chronicle of October
28th, 1957;

By William McCance

Whenever Jacob Epstein produces a major piece of sculpture
there comes from all sides a flood of abuse $ and some of it, were it